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Born 1980 in Montevideo, UY, lives and works in Los Angeles, US

2009 MFA at Chelsea College of Arts, London
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2013 Xll Lions, SlyZmud Gallery, Buenos Aires, AR
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UNTO DUST, Robbie Fitzpatrick Gallery, Paris, FR
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Feel the Sun in Your Mouth: Recent Acquisitions, Hirshhorn Museum,
Washington, DC, US
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Los Angeles, CA, US
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Bloody Life, Supportico Lopez in collaboration with Herald St, London, UK
Chasser le Dragon, High Art, Paris, FR

Surreal, Konig Galerie, Berlin, DE

Paramount Ranch, Los Angeles (with Michael Callies & Dépendance), CA, US
Painting Rituals, Coldharbour, London, UK

Espiritu del Tiempo, Museo Sivori, Buenos Aires, AR

De Kooning, DeKooning, De Kooning..., (curated by Dexter Dalwood), David
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2019 Symposium—Félix Vallotton: Painter of Disquiet, Metropolitan Museum of Art,
New York, NY, US
Painting as Distillation: Jill Mulleady and Avery Singer, Swiss Institute, New
York, NY, US

2017 Artist Talk & Screening: Figments , Swiss Institute, New York, NY, US

Public Collections:

Hammer Museum, Los Angeles, CA, US

The Hirschorn Museum | Smithsonian, Washington D.C., US

Los Angeles County Museum of Art (LACMA), Los Angeles, CA, US
Fondazione Sandretto Re Rebaudengo, Turin, IT

Aishti Foundation, Beirut, LB

Rubell Family Collection, Miami, FL, US

Exhibition Catalogues & Publications:

Jill Mulleady, Kunsthalle Bern

Jill Mulleady, Swiss Institute

BloodFog, Midway Contemporary

May You Live In Interesting Times, Venice Biennale 2019
Emissaries for Things Abandoned by Gods, Casa Luis Barragan
Fear, Museo Archeologico Nazionale Napoli

Painting Rituals, Shelter Press, London
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