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The Malady of Writing, Museo d’Art Contemporani de Barcelona Macba,
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Myth of the Artist, Hamburger Bahnhof - Museum fiir Gegenwart, Berlin, DE
Business As Usual, MoCA Detroit, MlI, US
Manifesta 7, Rovereto section, curated by Adam Budak, Trentino-South
Tyrol, IT
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und Westfalen, Diisseldorf, DE

One Season in Hell, Mehringdamm 72, Berlin, DE
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Payday, Greene Naftali Gallery, New York, NY, US
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Secession, Vienna; Kunsthaus Dresden, DE
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Extended Animation: Digital Effects, Corporate Logos and Style, curated by
Hanne Mugaas, Gallery F15, Moss, NO

UBERLEBEN, Program, Berlin, DE

1,2,3...Avant-Garde, Sala Rekalde, Bilbao, ES

Self Fashion Show, Extra City - Center for Contemporary Art, Antwerp, BE
Someone Else with My Fingerprints, Galerie Chantal Crousel, Paris,

FR

Otra de vaqueros, curated by Toasting Agency and Perros Negros,
Laboratorio Arte Alameda, Mexico City; CECCH, Geneva, CH

Strau and Galerie Meerrettich, Vilma Gold, London, UK

USA: American Video Art At The Beginning Of The 3rd Millennium, curated
by Daniel Birnbaum, Gunnar Kvaran, and Hans Ulrich Obrist, Second Moscow
Biennale of Contemporary Art, Moscow, RU

American Video-Art, Laznia - Centre for Contemporary Art, Gdansk, PL
Make Your Own Life: Artists In and Out of Cologne, curated by Bennett
Simpson, Institute for Contemporary Arts, Philadelphia, PA, US; The Power
Plant, Toronto, CA; Henry Art Gallery, Seattle, WA, US; MOCA, Los Angeles,
CA, US

In the poem about love you don’t write the word love, curated by Tanya
Leighton, CCA Glasgow; Artists Space, New York, NY, US; Midway
Contemporary Art, Minneapolis, MN, US; Overgaden - Institut for

Samtidskunst, Copenhagen, DK
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1, 2, 3 Avant-Gardes, curated by L.ukasz Ronduda and Florian Zeyfang, CSW
Centrum Sztuki Wspdtczesnej / Centre for Contemporary Art, Warsaw, PL;
Sala Rekalde, Bilbao, ES

Group Therapy, Museion Museum of Modern and Contemporary Art
Bolzano, IT

Fiction, La Box - Ecole Nationale Supérieure d’art de Bourges, Bourges, FR
La Maman et la putain, curated by Eva Svennung, Galerie Air de Paris, FR
Whitney Biennial 2006 - Day for Night, curated by Chrissie Isles and Phillipe
Vergne, Whitney Museum of American Art, New York, NY, US

Rupture des évidences, curated by Rita Ackermann, Le Confort Moderne,
Poitiers, FR

Populism, curated by Cristina Ricupero, Lars Bang Larsen, Nicolaus
Schafhausen, The Contemporary Art Centre, Vilnius, Lithuania; National
Museum of Art, Architecture and Design, Oslo, NO; Stedelijk Museum,
Amsterdam, NL; Frankfurter Kunstverein, Germany, DE

From Our Cold Hands, curated by Thomas Kilper, VTO Gallery, London, UK
Now and Ten Years Ago, curated by Stephan Dillemuth, Josef Strau, and Axel
Wieder, Kunstwerke, Berlin, DE

There Must be an Alternative, curated by Oliver Ressler, Forum Stadtpark,
Graz, AT

Rheinschau, Galerie Meerrettich at Art Cologne Projects, Cologne,

Four Easy Pieces, No. 2 “A Dead Sentence Here and Abroad”, Casco Projects,
Utrecht, NL

Republican Like Me, Franklin Furnace, New York, NY, US

The Big Nothing, curated by Ingrid Schaffner, Bennett Simpson, and Tanya
Leighton, ICA - Institute for Contemporary Arts, Philadelphia

Let the Bullshit Run a Marathon, curated by Nate Lowman, Nicole Klagsburn,
New York, NY, US
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2001
2000

1999

Indigestible Correctness I, curated by Rita Ackermann and Lizzi Bougatsos,
Kenny, Schachter/Rove, New York, NY, US

The Personal is Political, und Peinlich, Kunsthalle Exnergasse, Vienna
Atelier Europa, curated by Marion von Osten and Angela McRobbie,
Kunstverein Minchen, Munich, DE

Ex-Argentina, curated by Alice Creischer and Andreas Siekmann, Museum
Ludwig, Cologne; MACBA, Barcelona, ES

Dave Allen, Bernadette Corporation, Naomi Ben-Shahar, Edith Russ, Site for
Media Art, Oldenburg, DE

Feu de bois : XVllle Ateliers Internationaux du Frac des Pays de la Loire,
curated by Alexis Vaillant, FRAC - Pays de la Loire, Carquefou, FR
Sandwiched, curated by Jacob Fabricius, Public Art Fund/The Wrong Gallery,
New York, NY, US

Get rid of Yourself, ACC Galerie Weimar; Stiftung Federkeil Halle 14 Leipzig;
Lothringer Dreizehn, Munich, DE

Violence the true way, curated by Lizzi Bougatsos and Rita Ackermann,
Galerie Peter Kilchman, CH

The Communications Department, Anthony Wilkinson Gallery, London, UK
The Love of Look, Kerstin Engholm Galerie, Vienna, AT

Let’s Entertain, curated by Philippe Vergne, Walker Arts Center, Minnesota,
US; Portland Art Museum, Portland, US; Miami Art Museum, Miami, FL, US;
Museo Rufino Tamayo, Mexico City, MX

Au déla du Spectacle, curated by Bernard Blistene, Centre Pompidou -
Musée National d”Art Moderne, Paris, FR

Etats des Lieux, Fri-Art Centre d’Art Contemporain, Fribourg, CH

Nothing, Andrew Kreps Gallery, New York, NY, US

Hair Styling — the cut of the month, curated by Toasting Agency, Paris, FR
The Production of Production, curated by Tim Griffin and Bennett Simpson,
Apex Art, New York, NY, US

Too Wide Enough, The Swiss Institute, New York, NY, US
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Accelerator, Arnolfini, Bristol, UK; Southampton City Art Gallery,
Southampton, UK; Oldham Art Gallery, Oldham, UK
Collections, curated by Purple (Olivier Zahm and Elein Fleiss), Galerie Analix,

Geneva, CH
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The Complete Poem, a book to present two elements poem and fashion
shoot in a single package, as one complex object, Koenig Books

Eine Pinot Grigio, Bitte, a screenplay, published by Sternberg Press, 2007
Pedestrian Cinema, an underground film studio in Berlin and Mexico City,
2005

Be Corpse, Afterall, Autumn/Winter

Reena Spaulings, a collectively-authored novel, published by Semiotext(e),
Native Agents Series, 2002-2005

A Dead Sentence Here and Abroad, spoken word CD-audio tribute to the ELF
and ALF, Casco Projects

Made in USA magazine, issues 1-3, 1999-2001

»What Are You Doing After the Orgy?« in: Libération Style Supplement,
October

»Whatever-block, in: Texte zur Kunst, December

Bernadette Corporation fashion label, five seasons of women’s ready-to-
wear, 1995-98

The Everpresent Monkey Clan and Bernadette Corporation Present ‘Hell On
Earth’, Fall/Winter 1997, Purple Fashion, Winter

»Corporate Responsibility and the Swine We Are«, Purple Prose, Summer
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