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                       Playground, Glasgow, UK 

                       NY: New Perspectives, Brand New Gallery, Milan, IT 

                       That’s The Way We Do It. The Techniques and Aesthetic of Appropriation, 

                       Kunsthaus Bregenz, Bregenz, AT 

                       Still Life, curated by Polly Staple, Lismore Castle Arts, Lismore, IE, 

                       4 Women Making Art About Women: Selections from The Collection of  
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                       Writing in Strobe, curated by Andrew Hunt, Dicksmith Gallery, London, UK 
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                       FR 

 Whitney Biennial: Day For Night, curated by Chrissie Iles and Philippe  

                       Vergne, Whitney Museum of American Art, New York, NY, US 
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                       Francisco, CA, US 
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2012 Anne Collier. New York: Anton Kern Gallery, 2012. Designed by Joseph 

Logan 

  Blancsubé, Michael. Poule! Ecatepec: Fundación/Colección Jumex, 2012 
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Creamier: Contemporary Art in Culture: 10 Curators, 100 Contemporary 

Artists, 10 Sources. London/New York: Phaidon Press, 2010 

  Drutt, Matt. DreamWorks, San Antonio: Artspace San Antonio, 2010 

2009 Looking at Display, Images of Contemporary Art in London Galleries 

 London: Rachmainoff’s Gallery, 2009 

Woman With A Camera. Essay by Tom McDonough. New York: Hassla 
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